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HONEST CRITICISM. 



the larger cities. 

same. The habitues of the American 



Many a person fitted by nature to take a high 
stand in the world of musical art has fallen a victim 
to empty praise. 

If common-sense is not brought into the consid- 
eration of the things we do, failure, or, what is oft- 
times worse, partial success follows. Too many, 
who look to the art world as their field of endeavor, 
depend too much upon flattery, failing to take the 
word of encouragement which comes in company 
with just criticism. 

Tnere are many agencies, says a writer in Prog- 
. at work which all tend to make light of, or de- 
stroy musical art 

The social world is much at fault. Society is so 
like a child with a toy! So long as a thing is new 
and novel to an extent it is pleased, but as soon as it 
shows wear it looks for new pleasures. There is 
plenty of flattery and honeyed words; but they are 
not substance; and when the flattered one has to 
face criticism, even though full of kindly meaning, 
it cuts very deep — the blood runs at times, and he 
becomes disheartened, and gives up. Others, how- 
ever, are nettled by the sting, and set about to 
show they can and will win. Good! But how 
much better had the just and honest praise come 
first, the flattery been left until the very last, or not 
offered at all ; for all the future of life will be mar- 
red by a feeling of bitterness because those who led 
into the wrong way of thinking left when the help- 
ing hand and word of honest meaning would have 
done much. 

Seriousness should prevade, to a degree, every- 
thing. It does those things which succeed. The 
person who would be" successful as a musician must 
be serious. He cannot afford to dally with those 
who trifle, or to give heed to words of shallow 
praise. 

It has long been the custom in Europe, where the 
salon takes much the place of the parlor of the 
American's home, to hold entertainments given by 
professional musicians. As a general thing, but one 
performer takes part, a singer or player on some 
instrument, as the case may be. Nor is the person 
invited to do this because he may find it to his ad- 
vantage to appear before the persons there assem- 
bled; but a stipulated sum is paid for the services 
rendered, as would be the case did the performer 
appear under a regular manager in a public place 
of entertainment. 

While these gatherings are in the nature of social 
functions, the persons who compose them are men 
and women of culture, who, when they listen, make 
a business of it, do so seriously, so that the perfor- 
mer so honored finds it a pleasure, knowing that he 
will be justly judged in the main. 

This feature of European social life is being 
copied to some extent in our country, especially in 



But the result is not quite the 

drawing- 
rooms and parlors are not apt to average as high as 
true patrons of art; so that whatever of good might 
result fails in most cases to follow. 

Another reason why the entertainments given in 
American homes fail to be of as much value as those 
of the European salon, is that many persons are 
invited to take part who may not be classed as 
artists in the highest sense. In many, if not most, 
of the parlor and drawing-room entertainments 
given in American homes, part is taken largely by 
amateurs and persons who are not paid for their 
services, who are invited in about this wise: " We 
are going to give a little entertainment at our house 
next Tuesday evening; can we count on you for a 
song or two? Of course there is no money in ii; 
but there will be an awfully swell crowd present. 
which you may care to sing before. Don't bother 
to make any special preparation; those songs you 

sang at Mrs. X 's week before last; they will do. 

They took so well, you know." 

What is the person, suppose he is a professional, 
a partial stranger, going to do? Some of the giw>\< 
he would like to sing before, for he knows that he 
will be honestly appreciated by them. But the 
others, the great majority, who will be present not 
through any love for music, but because it is quite 
the correct thing to be one of a gathering at the 

home of Mrs. Z- , almost tempt him to refuse. 

••No, it will not do to refuse, '" he reasons, -'for I 
may lose much in other ways. So down out of sight, 
though occasionally as a pricking of the conscience 
he may feel it, goes his best sense of the artistic; 
and because it is policy, or seems so, he appears. 

Of what real value is the performance he has 
given? None to the person whose sense of the truly 
artistic has been well developed; while he feels 
himself its almost worthlessness. 

He should have asserted his independence, you 
say, and stood out for the loftiest ideals of this art. 
Yes, lookingfrom the serious art point of view ; but he 
had already spent many years of his life, and all the 
money he could get together, to reach the plane he 
occupied. He had to look for some means of re- 
ward; this he thought might open the way. In 
truth it ought to, and would where music is looked 
upon as something more serious and to be treated 
more seriously than it usually is in the United States. 

It is perhaps true that the professional musician 
of standing can risk being fondled by society ; but 
the young men and women in professional life, and 
especially the aspiring amateur, cannot afford to be 
aught but serious. Too many young men and wo- 
men of promise who had professional life in view 
have been ruined, in so far as fulfilling the loftiest 
ideals, by the empty patronage of superficial society. 

Rather than a favor to be sought, the American 
drawing-room concert is a thing to be avoided, by 
the amateur and the professional who is still strug- 
gling to make a name. 



If true merit is honestly dealt with by being taken 
at its value, all well and good; but when art of any 
sort is simply used as a means of idle pleasure, then 
it is time to avoid the persons who put, or endeavor 
to put, it to such use. 

The American drawing-room entertainment should 
be of as high a standard, and accomplish as great a 
purpose, as does the entertainment given in the 
European salon. There are notable exceptions in 
this country, but at present they only serve to prove 
a rule which in most particulars is wrong. 

The art of music in Europe is great because it is 
serious. Until Americans generally take it up. both 
in its interpretation and consideration, seriously, it 
will fail to receive here the stamp of greatness. 



TONKS OF MUSIC. 



If we were to catch a musical performance, even 
of a first-rate Instrumentalist, by means of a phono- 
graph, and then slowly reproduce and analyze it, 
we should likely be astonished to see how incorrect- 
ly he played, says the Contemporary Review. 

And yet his performance was good enough for the 
general impression, and even the most attentive 
hearer might not have been annoyed by its inac- 
curacies. It is not otherwise with the music we 
have in our mind; in it are all the defects, and very 
likely still more, of its execution. This suiiiciency 
of even a slight defective performance can only be 
explained by the fact that the single tones and 
chords are not the only elements of which music 
consists; there are also the rhythm, the time, and 
the different shades of increasing and decreasing 
force, which count for as much in the general char- 
acter of a music piece as the single tone; they are 
what 1 should call the expressive powers of music. 
Indeed, in the beginning of music (historically 
speaking) they are even more important than the 
single tones. 

We know from many trustworthy reports of 
travelers that most savages do not, as a rule, care- 
fully settle the single tones of a melody ; they tap, 
as it were, in the dark, change the tones at any re- 
petition, sharpen the intervals when under excite- 
ment, flatten them when fatigued, and use all sorts 
of intermediate third and quarter notes which are 
most difficult to reproduce by the modern musician. 
This is not due to a difference of system— for they 
have no regular system — but to the same incapacity 
of distinctly representing the tones in their minds, 
which I noticed in my above-mentioned highly- 
civilized musical friend. Thus we may say from a 
psychological as well as from an ethnological point 
of view (ontogenetically and phylogenetically, as 
the biologist would say), that not ready-made tones 
led men to music, but the other elements of music 
compelled men to include tone (first indistinct, then 
distinct; as one of them. 
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M \\ Jisu an GBI81 PATTI. 



[n an operatic supplement recently issued by the 

lie following Interesting 
of the three favorite prima donnas of the 
■ capital daring the Last sixty years, more 
than one-half ol which is covered by the remarka- 
ble ' I Adeline Pattl \ 

U A truly : to befall a delightful 

i Blalibran, of the < 1 arc la fam- 
ily, daughter of the Garcia who aoted the pan oi 
i in i: ■ Barblei tor oi Mme. 

Viai ter too, ol the all bnl centen 

essor who still teaches a( the R 
Academy ol M kmong Theophile Gautier'e 

coll ; Idea raaj be found a brilliant account 

of this artist, equally greal as actress and as Binger; 
and Sir Jul! Llcl has left an Interesting 

rativeol her last moments. Herself of the sweetest 
disposition, she was plagued In succession by two 
unworthy husbands, the later of whom, De Beriol 
i violinist but bad man had such terrm 
that, having fallen from her horse when be bad 
ordered her not to ride, she was afraid to tell him oi 
ber mishap. She had injured her head, which did 
not prevent ber from appearing sooo afterwards at 
the Manchester Festivals, where, alter Binding with 
wonderful brilliancy, she suddenly went Into con- 
vulsions, fell Bhrieking to the ground, was placed 

in the hand- of doctors, who. according to the 

men murderous custom of the period, hied 

her. and was then carried hack to the hotel. The 
next day she insisted SUCh was her indomitable 

spirit o Qg again, and no one had the sense 

or tbe courage to prevent her. She had a relapse, 

and when her 0WI1 doctor, an Italian homeopathi-t . 
arrived from London to Bee her. -he exclaimed to him, 
already in a hopeless condition, * I am a slain 
Woman, doctor; they have bled me. 1 She died, as 

Molicre miff hi have put it, oi tWO doctors and a 
lancet: nnd .-he w as scarcely dead when her hns- 

band hurried to London to secure her property be- 
fore any claim to it could be put forward by her re- 
lations. Rlallbran's greatest su< were obtain- 
ed in Bellini's operas and In parts of Amino., Vforma 

and Rom 

" After the death of Mallbran, the favorite prima 
donna of London was Qlulia Grlsi, whose name in 

operatic history, as in life, cannot hut I. iated 

with that <>f Mario, the Immediate follower oi 
Rublni, who Buggests Tamburlni, who recalls La- 
blaohe. The two greatesi quartets ever beard at 
ller Majesty's Theatre were those In which first 
Rublni and afterwards -Mario took the tenor part, 
with In each case Qrlsl as soprano, Tamburlni as 
baritone and Labi ache as bass. For the first of 
these quartets, * I Puritan! ' was composed by Bel- 
lini: for the second, 'Don Pasquale,' by Donizetti. 
Oris) and Mario were the rose and the nightingale 
Of Heine's Parisian letters. When, in 1846, the 
ion from ller Majesty's Theatre took 
place, Q-risl. Mario and Tamburini all joined the 
new enterprise, to be followed b few years afterward 
by Labi ache. Grist and Tamburini appeared on 
the opening nlghl In 'Semlramide, 1 when the greal 
Buooess oi the evening was gained by neither oi 
these Bingers, but by a new contralto, Adboni, in the 

part of Alhoni had been strongly reeom- 

mended i>v Rossini, bui the public had never in any 
way heard oi her. Such, however was the beauty 

of her voice, such the dignity and the charm of her 

musical elocution, that the first phrases of her open- 
ing recitative caused transports of enthusiasm, and 

before she had finished her first air she was already 

accepted as one of the greatesi Bingers «>f her time. 

"Grlsi was succeeded in the most direct manner 

by Adelina I'atti. who came out at the Royal Ital- 
ian Opera in 1861, the year of (Jrisi's retirement. 

Meanwhile great su< had been gained at this 

establishment bv a very refined, very 'charming sing- 

kngiolina Bosio, who died at St. Petersburg In 

1859 from obscure causes, among which were reck- 
oned by the unduly suspicious jealousy and poison. 
The first appearance of Mine, i'atti was one of the 
happiest Incidents in the whole history of the i: 

Italian Opera. She again took the audience as 

completely by surprise as. fourteen years before, 

in! had done, and her singing on this OOOaslon Of 
the part of □ • La Sonnamhula ' was a con- 

stantly increasing triumph from beginning to end. 
Sear after year, throughout the long and prosper- 

management of Mr. Frederick Qye, Mine. PatrJ 
Bang constantly at the Royal Italian Opera. Every 

feared that the most perfect singer of her time 
WOOld never again be heard in the lyric flrs 
when suddenly it was announced that the most en- 
terprising manager of our time had engaged her for 
the the point of beginning. She 

naturally cannot undertake the forty or fifty char- 
actors comprised in her immense repertory. But to 
mastered a great number of parts is not so re- 
markable as to be able to sing six or eight in the 
most perfect manner possible, and If me. Pattl will 

be heard in bo me half dozen of her nest Im- 

personations 



ALBKKTO JONAS. 



Of the great artists who have visited our country 

in these U*8, few have met with BO warm and 

enthnsis bai w bich has been 

corded Mr. Alberto J una.-: few ha 

bim, the immediate and unanimou- admiration of 

the public and the pi 

Mr. dona- has acquired well-justified fame over 

nearly all Europe and Central America, but his 
longing desire was to Visit tin- American metrop 

where he hoped to obtain the artistic recognition 

Which would crown all his former triumph-. 

.Mr. dona- arrived in New York unheralded and 
without knowledge of our country or customs, rely- 
ing entirely on his own powers and on bis extraor- 
dinary energy, which, by the wa\ - of the 
characteristic features of his Individuality. 

Shortly after hi- arrival he made his first app< 

ance at Carnegie Hall with the Damrosh Orchestra. 

The BUCCess that. Mr. donas gained with the per- 
formance of the beautiful and difficult concerto of 
Paderewskl was instantaneous and marked. In this 
and two recitals which followed tin- eminent pianist 

fully displayed his admirable qualities and gained 
popular favor as well as the unreserved praise of the 
entire press. We quote the following : 

"Those who were present at the Mechanics 1 Hall 
last evening, on the occasion of a piano recital by 

Mr. Alberto donas, were given a great musical treat. 
Mr. donas, who Is, we b.dieve, a Spaniard, has wen 

a considerable reputation abroad, and is well known 
at Madrid, Brussels, st. Petersburg, Berlin and 
oilier places. Asa pianist Mr. donas gives evidence 
of being a musician of marked and exceptional 

ability, lie appears to throw his whole heart and 

soul into the instrument before bim, but at the same 
time plays quietly ami naturally, and is entirely de 




void of the notions and mannerisms which in the 

of an audience mar the performances of many 

pianists. Mr. Jonas unite- great dash and brilliancy 
of execution with wonderful tenderness of expres- 
sion," etc. 
"The rendering of the concerto of Paderewski by 

Mr. Jonas was in every way perfect, ilis technic 
is clear and Bowing, the rhythm vigorously marked. 
the interpretation musical, and full of passion and 

delicate sentiment." 

Alberto donas was born in Madrid on June 8, 

1868. His parents, who are Germans, have been 

Mished in Spain for more than thirty \ ears. At 

the age of eight he began to take lessons from cele- 
brated Madrid prot following at the same 
time the classes of tbe Conservatory of Madrid. 

The intention of his parents, however, was not to 
make a musician of him, though he revealed an ex- 
ceptional musical nature. Before having made any 
BerlOUS studies be published many piano composi- 
tions, and dedicated to the daughter of Alfonso X 1 1 . 
a mazurka, which awakened such interest of the 
king that be received the younff virtuoso in pri 
audience and presented bim with a golden watch, 

Which bears on the top lid the crown of the Spanish 
throne in relief, a jewel of historic value. 

At the age of' eighteen, after having visited 
France. Germany and England, whither lie was sent 
by his family to perfect his knowledge in foreign 
iiaires, the young Spaniard felt the growing and 
jistible desire to devote himself entirely to 
music, and entered the Conservatory of Music of 
Brussels, where he lie-ran his serious studies. In 
two years he carried off tbe first pri 

His studies in Bra -ted live years, during 

Which he won all the first pri/es in harmony and 
counterpoint, and was taught by Gevaert. Mr. 



steps to Germany, and there 
complete studies, particularly his already 

i'tional tcohnie. 

In Sep tern 1 k part in theconcours 

of Rubinstein, in St Pet< and signalised 

himself in SUCfa a way a- to merit Rubb 

sons during three months in St. Petersburg. 

Mr. dona-, besides hi- artistic personality, Is a 
gentleman of pel manner-. He has 

fully mastered four languages and has the 

l»ri\i frequenting the best Euro] ■ 

amiable character ami decided modesty wins 
onal sympathy as easily as his great talent 

commands respect ami admiration. 



VSAYK'S STOKV OF ERNST'S ELEGIE. 



This is the famous history of the Eiegle d'Brnst, 

said Y-a\c to the c.ill. of San Francisco, ami 1 can 

assure you that it is authentic, for it wa 

by Wieniawski himself all except the end, and 
Rubinstein told me that. 

When \Vieniaw\-ki was in Paris twent 
or more the people there were wildly enthu.-i. 
over him, and as well as crowding his concerts they 
continually begged him to play at BO One 

mess in particular, belonging to the highest 
aristocracy of the Faubourg St. Germain, would 

take no refusal. Wieniaw-ki did not care much 
about the visit, but he yielded at last, and went witli 

his accompanist. The baroness, who was receiving 
her visitors at the head of tin- grand Btaircase, wel- 
come him with effusion, enchanted, delighted to 

UCb a distinguished guest, and she be: 

him to be seated in the salon till the other vi.-i 

had arri\ I 

After ten minutes, when a few people \ 
present, the Barono-s. snatching a few mom 

from her duties of receiving, asked Wieniawski to 
favor them by playing something. He glai 
around, the Baroness had gone back to the head of 
tin- staircase, ami there were present a few Bhriveled 

up old gentlemen and three or four young gills. 

" Bah 1 '• he said to bis accompanist, shrugging his 

shoulders. •' Let us play Ernst's Eiegle.'' Now, 
you know that Ernst's filegie is of all compositions 
the most dull ami uninteresting. It is ted 
igh t<- drive a hearer to commit Buicide. 

They played Ernst's Elegie, ami the liaron. 
who had been out of hearing during the perfor- 
mance, came beaming into the room BOOS after. 

u Ahl monsieur, how beautiful! I cannot thank 
yOU enough, but might I dare to to play 

one- again? Ye.-'r" ami she hastened away to wel- 
come more gue- 

"What shall we play?** asked the accompanist. 
Wieniawski looked around. The company was be- 
coming more numerous, but no more interesting 
than at the beginning. •• Lets play Ernst's Elegie 
again," he said. 

Absolutely no One listened, but a little later in 
the evening the Baroness entered the room. D 
iic in ber admiration than ever. 

"Bravol M. Wieniawski, better and better!* 1 
said. "Yon surpassed even yourseli in that piece. 

But would you - dare I ask you to be complaisant 

enough to play once again P" ami Bhe flitted away. 
"If these people don't understand Ernst's Elegie 

they must hear it till th< Wieniawski said to 

his accompanist when she had gone, so lie played 

the Elegie for the third time, ami the Baroness, who 

came back ju.-t as the last few bars were being 

SOUnded, went into extravagances. •- Mon-ieur, 
the powers of the French language fail to cxp 

the beauty of that last work. Each of your selec- 
iiore exquisite than the one that preceded 

it. What] going so soon'' My secretary will call 
at your house to-morrow. Adieu, monsieur, and a 
thousand thanks for the delicious treat that you 

given us." 
That was the story as Wieniawski gave it me. 

and I was telling it one day in Paris when 
Rubinstein, who was present, said: "AhJ but you 
I the last part," and this is how lie 
ended it: "As Wieniawski was leaving the Baron- 
house one of tb -. a little shriveled old 
gentlemen, Who had been present from the begin- 
ning of the soiree, came op to the violinist. ' Mon- 
sieur Wieniawski. ' he piped, I have felt tl 
profound admiration for your playing to-night. 
Indeed. I have never missed a concert that you 
have given in Paris." Wieniawski bowed and the 
old gentleman continued: 

"There is a piece in your repertory that oi 
made the most profound Impression on me and I 
desire ardently to hear it again. Come, with your 
violin, to my house to-morrow or the day after, and 
name your own terms, for before I die i must hear 
you play Ernst's Elegie." 

Rubinstein told me that Wieniawski did not stop 

to mi appointment; he rushed out of the 

house too much overcome to say whether he would 
gratify the old gentleman's last wish : and that is one 
of the most enthusiastic musical histories that was 
ever penned, for Rubinstein and Wieniawski both 
vouched for it. 
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THE MUSIC TEACHERS CONVENTION 



When Messrs. Kroeger, Epstein, Kunkel and 
Waldauer, the resident members of the Executive 
and Programme Committees of the Music Teachers" 
National Association, undertook the management 
of the recent convention, nearly every one prophe- 
sied failure. Many of the prophesies seemed to be 
based upon reasonable ground. At no time in the 
history of the association did its fortunes appear to 
be at so low an ebb. The 1894 convention at Sara- 
toga was almost a failure; the officers were dis- 
spirited and disheartened at the outlook; there was 
no money in the treasury; the general interest in 
the association seemed to be dead; dissolution 
seemed to be approaching. The 1805 meeting was 
voted to be held in St. Louis. No representatives 
from this city were present at Saratoga, so it cannot 
be said that they sought to secure the 1895 conven- 
tion. Indeed, it seemed unwise to appoint St. Louis 
as the meeting place, on account of its general 
reputation as a fair sample of a tropical city during 
the months of July and August. However, the 
committeemen went to work, during the early spring 
months, to arrange for the convention. Even at 
home much difficulty in interesting well-known 
musicians was met with. However, obstacles only 
served to redouble the efforts of the committees. 
Eventually, after having met with lukewarmness and 
opposition from many who should have given them 
encouragement, tbe tide began to turn, and success 
seemed to dawn upon the horizon. 

With much careful and continuous effort, a line 
programme, rendered by artists of acknowledged 
reputation, was arranged. Essayists, distinguished 
in their respective lines, agreed to read papers at 
the convention. Subscriptions for course tickets 
commenced to pour in, and the ever-present finan- 
cial problem soon faded away. It is scarcely neces- 
sary here to state that in almost every respect the 
Seventeenth Convention was a genuine success, for 
such has been already chronicled by the daily press. 
Financially, it may be safely said that seldom was a 
musical convention more carefully handled, and 
more satisfactory results obtained. Artistically, 
with scarcely an exception, every number gave 
genuine pleasure to the audiences. Socially, those 
who gathered together from all parts of the country 
were royally treated in the hospitable manner for 
which St. Louis citizens, far and wide, have such an 
exceptional reputation. 
We think it no more than right to refer individ- 



ually to many of those who took part. Among the 
pianists were William H. Sherwood, whose per- 
formance, both from an executive and intellectual 
standpoint, gave most unqualified pleasure; Leopold 
Godowsky, whose wonderful technique and amazing 
memory never showed to belter advantage; Alberto 
Jonas, the poetical Spanish player, who held his 
audience spellbound by his elegant playing; W. 
Waugh Lauder, the scholarly artist, whose explana- 
tion added interest to his recital ; Charles Kunkel, 
who in his rendering of Louis Conrath's difficult 
concerto created a furore; Augusta Cottlow. the 
gifted Chicago girl, with the most exquisite touch 
and artistic feeling; May Cook, of Portland, Oregon, 
who, though she came unheralded, won a host of 
admirers by her really magnificent playing which 
abounded in delicacy and expression, and proved 
her an artist of the first rank; Charles Dennee, of 
Boston, a pianist of excellent talent and ability; 
Herman Epstein, one of the most brilliant and ef- 
fective of Western pianists; Miss Selma Kraiisse, 
with fine style and astonishing technique; and Miss 
Florence Baugh, a very promising young St. Louis 
girl ; Messrs. Doerner and Graham, in their duo recital 
on two pianos, played with a musicianly understand- 
ing of the peculiar effects incidental to this style of 
playing; and Mrs. Nellie Strong Stevenson and E. 
K. Kroeger also rendered a duo with good effect. 
The organ recitals of Harrison W. Wild and J. 
Warren Andrews were well attended, and were much 
enjoyed. Among the singers were Miss Mabel Haas, 
of Kansas City, whose superb voice and method won 
for her many friends; Miss Adelaide Kalkmann. 
whose "Infelice"* was afeaturein theconvention;Mr. 
Wyatt McGaffey, of Chicago, with his ringing bass 
voice. Mr. Otto Hein, whose artistic singing of Ger- 
man lieder cannot be excelled here; Mrs. F. A. 
Bensburg, one of the finest of local contraltos; Mrs. 
Mayo Rhodes, a soprano with a splendid voice and 
method ; Mark C. Baker, of Duluth, who proved to 
be a real surprise with his beautiful quality of voice 
and his magnificent style; Miss Mina Bruere, Miss 
Rebecca Levy and Miss Evaline Watson, three con- 
traltos, residents of St. Louis, who are all possessors 
of rich, resonant voices; W. M. Porteous, our ar- 
tistic baritone; MissEvaEmmet Wycoff, of Chicago, 
a young girl with a sympathetic, sonorous and 
withal a beautiful voice; Mrs. A. D. Cunningham, 
whose vocalization is truly amazing; Messrs. S. 
Kronberg, of Kansas City, and Gerhard Stehmann, 
of the Damrosch Opera Co.. both baritones of high 
rank; Miss Jessie Ringan, the young contralto, 
whose wonderful quality of tone caused the most 
careful critics to prophesy a most brilliantfuturefor 
her; Miss Georgina Yaeger, a young soprano with 
unusual gifts; Miss Mae Estelle Acton, of Chicago, 
whose brilliant soprano voice was admired by all 
who heard her. The violin soloists were Messrs. 
Theodore Spiering. of the Thomas Orchestra; G. 
Parisi, F. Geib, Miss Helen Thorell ; Mr. P. G. Anton, 
Jr.. played a 'cello solo. The essayists who wore 
present were H. W. Greene, of New York; Mrs. 
James Richardson, of St. Louis; Rossetter G. Cole, 
of Grinnell, la. ; Mrs. Minor Morris, of Indinapolis; 
Willard Kimball, of Lincoln. Neb.; Theo. H. 
Johnson, of Cleveland; II. W. Sehultze, of Kansas 
City; I. D.Foulon.of E. St. Louis; William Sehnyler, 
of St. Louis; W. Malniene. of Evansville. Three 
essayists did not appear: Messrs. F. Mueller, oi 
Spokane; J. Wolfram, of Cleveland: and A. J. 
Goodrich, of Chicago; also one vocalist: L. G. 
Gottschalk. of Chicago. 

All delegates were entertained with an excursion 
to the beautiful Meramec Highlands, fifteen miles 
from the city, where a delightful lunch was served, 
and a pleasant time had. generally. A great deal of 
private entertaining was also clone. When the 
election of officers took place, Mr. E. R. Kroeger. of 
St. Louis, was elected president; Mr. H. S. Perkins. 
of Chicago, secretary: Mr. Max Leckner, of India- 
napolis, treasurer. The next eonvention will be 
held at Denver, a very warm invitation having been 
extended to the M. T. N. A. by the Denver Chamber 
of Commerce. 



ST. LOUIS EXPOSITION. 



Ciraiiri Season, 1895. 



What promises to be the greatest event in the his- 
tory of St. Louis, will be the Twelfth Annual Season 
of the St. Louis Exposition, which opens Wednes- 
day, Sept. 4th, and closes Saturday, Oct. 19th. 

It will be by far the most costly Exposition ever 
held in St. Louis, the management being confident 
that the improved condition of business throughout 
the country will result in a far larger attendance than 
during any other year. 

Exceptionally low rates have been made by the 
railroads, which give every promise of large excur- 
sion parties from ail directions. 

Very few exhibits will bear any resemblance to 
what was seen last year, and several booths and 
buildings which have done duty for two or three 
seasons have been lorn down to make room for nov- 
elties. The mountain in the basement is now being 
reconstructed and renovated. Under its imaginary 
shadow twelve Sioux Endians, including warriors, 
orators and squaws, will encamp in tepees and enter- 
tain visitors with demonstrations of the wa\ s of liv- 
ing of the North American Indian. A very valuable 
feature will be daily lessons and demonstrations in 
scientific and practical cooking, which will be eon- 
ducted by a lady who is now giving lessons at Silver 
Lake with much success. 

The .Missouri State Horticultural Society, at the 
Willow Springs meeting, unanimously agreed to take 
advantage of the offer of the St. Louis Exposition 
Association and make a grand display here this fall. 
The art exhibit will be large and costly. Mr. Kurtz, 
who is now in Europe hunting up masterpieces and 
specialties for the gallery, guarantees by mail to 
eclipse all former records. 

In addition to a display of living fish from the wa- 
ters of Missouri and adjoining States, there will be a 
tank of stilt water with some specimens of fish from 
the Atlantic Ocean and the Gulf of Mexico. Sousa 
will open the Exposition with his hand, strengthened 
since it was here last winter, on the evening of Sep- 
tember 4. and will give four concerts daily until 
October 19. The policy of some novelty on the stag* 
every day, as well as the band, inaugurated so suc- 
cessfully by Manager Gaiennie, will be continued. 
The first attraction of its kind will be the celebrated 
artists from the French circus, the Kins-Ners. great 
athletic equilibrists, who will appear from the 4th 
of September to the 14th. Caicedo. the king of the 
wire in wonderful feats on the slack rope, turning 
somersaults, and in feats never before attempted, 
will be assisted by Louis Oloriz in his celebrated Pan- 
go Monkey act. Caicedo and Oloriz will play two 
weeks following the Kins-Ners. and will be followed 
in turn by Tscheroff's band of Russian dogs, the best 
troupe of trained mute animals ever shown. The 
dogs will remain two weeks. The remaining week 
will be filled by one of tin- best attractions that mon- 
ey can procure. 



It is not generally known that Mine Sembiich, 
who has been engaged by Messrs. Abbey and (J ran 
for next season, was originally a prodigy pianiste 
and violiniste. As both'pianiste and violiniste she 
appeared in public before she was twelve, and she 
afterward studied under Herr Stengel, who is now 
her husband, and has accompanied her to London. 
Liszt was her principal teacher for pianoforte, and 
it was while studying under him that she discovered 
her voice, and placed herself under the younger 
Lamperti at Dresden. Her real debut in that city 
was made as Lucia in 1878, and it was after her sin- 
cess at the lower Rhine Festival in 1880 that she firs! 
came to England. Here her principal successes were 
in •'Dinorah," Constance in Mozart's "Seraglio," 
and the Queen in " The Magic Flute," in which her 
exceptionally high voice showed to its best ad- 
vantage. 
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Sketch of Wagner's Opera, 



DIE WALKURE 



from which the Magic Fire is selected. 



'I'll.- Valkyre Introduces the human children of 
Wotan, the twins Siegmund and Sieglinda. The chil- 
dren I- eparated in early life by Handing, their 
enemy, who sacks their dwelling and carries off Sieg- 
linda as his l>ri<l<\ Siegmund leads a wild life in the 

• BtS ami irrow s supernat u ra lly s! rong. One <lay. his 

father disappears and Is seen no more, until, disguised 
anderer, he seeks the home of Sieglinda and 
M the trunk of an ash a sword which ao one can 
withdraw save the strongest hero. 

It happens that Siegmund, fleeing from pursuers, 
ches the house of Hunding and Sieglinda and falls 
exhausted within, lie is discovered by Sieglinda, the 
wife of Hunding, 
who gives him re- 
freshment . Both feel 
involuntarily drawn 
tow ards one anoth- 
er, their looks be- 
speaking their love. 
Siegmund wishes to 
depart, but Hundi 
e [iters, observes 
Siegmund's resem- 
blance to his wife, 
and, though filled 

With Suspicion, ac- 
cords him the hos- 
pitality due every 
gll est, resoh i 

however, on hear- 
ing the Story Of his 
life and learning his 
Identity, to kill him, 

ami bids him pre- 
pare for combat 
next d;i 

Left alone, Sicg- 
inuml is tilled with 
dire forebodings, 

ami sinks near the 
hearth. Presently, 

he recalls the prom- 
ise made by his 
father to provide 

him with a sword in 
direst aeed. A 
sudden blaze of the 
lire reveals the hilt 
of the sword in the 
ash. to which Sieg- 
linda, who enter-, calls Ids attention and tells its his- 
tory, By a mighty effort, Siegmund withdraws the 
-word, and in him Sieglinda recognizes her promised 

deliverer. Here follow the beautiful love song of 

ginund, typical of the awakening of love and the 

coming of spring, and the duet of Siegmund and Sieg- 
linda. in which old memories well up and they disco 
selves io be brother ami sister. 

In the 2nd Act. Wot an commands the Valkyr, Bryn- 
hilda, to semi victory to Siegmund against Hunding in 
the combat, but Fricka, Wbtan's spouse, suddenly ap- 
pears ami dema punishment of Siegmund and 

glinda. Wbtan finally agrees t>» the death of S 




Richard Wagner. 



niund. In the combat, Brynhilda, disobeying Wotan's 
final decision, protects Siegmund with her shield, but 
Wbtan appears and with his spear breaks Siegmund's 
sword in two. Siegmund, now defenseless, is slain by 
Hunding. Brynhilda in the meantime lift- ihe lifel 
form of Sieglinda upon her fleet steed and carries her 
olV. 

Act 8rd i^ one of surpassing Interest, representing 
the wild ride of the Valkyrs through the air ami d 
eo\ ering Brynhilda <>n her steed, fleeing with Sieglinda 
before the wrath of Wbtan. Brynhilda gives the broken 
ird of Siegmund to Sieglinda and bids her fly for 
refuge to the only plaee of safety, tin- haunt where the 

giant Fafner gua 

the hoard and ring. 

For her disobedi- 
ence, Wotan con- 
demns Brynhilda to 

remain on the rock- 
where fIic stands, 
sunk in sleep, and 
become the w lf< 

the man who 

and awakens her. 

Brynhilda, fearful 

lest the first 

ful comer may claim 
her, requests that 

Mini her phi- 
sleep a circle of fire 
shall ai that 

only the bravest 
may approach and 
waken her. Wotan, 
who yearns with 
love for his favorite 
child, draws her ten- 
derly towards him 
and a great sorrow 
consumes his h« 
lie grants her re- 
quest and with deep- 
est emotion bids her 
farewell. He kisses 

the Valkyr, Brynhil- 
da, on both i 
whi , and Bhe 

sinks in deep sleep. 

Wotan closes the 

helmet over her face 

and covers her body 
with her shield. Thereupon, he invokes the aid of 
Loki and fire bursts forth from every side, growing in 
intensity until the flames reach the sky and form a cir- 
wildest lire 
Wagner here creates the great tone poem, the 
Magic Fire r' Feuerzauber,") which recurs in part in 
the succeeding operas — "Siegfried" and rt Goetter« 
daemcrung." 

V The soft enchanting strains portray the sinking 

of Brynhilda to her long Bleep. <B> The exalt] 

(lancing play of sound represents the bursting forth of 
lire. (C) Then come the tender strains of slum; 
Peace spreads over all. Brynhilda has passed i 
other realms. 












Aus Richard Wagner's WALKURE. r 
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Go io the popular linn, Namendorf Bros., 314 N. 
Sixth Street, when you want a fine umbrella stylish 
parasol or cane. Namendorf Bros, make them and 
sell them as low as the lowest. 

If you want reliable articles in spectacles, eye- 
glasses, opera glasses, telescopes, drawing instru- 
ments, artificial eyes, or if you want your oceuli>t\< 
prescription carefully filled, go to the reliable firm of 
A. 1\ Erker & Bro., COS Olive Street. 

Why do physicians prefer Dr. Enno Sander's 
Effervescent Lit bin Water to other waters of its kind? 
Because, knowing the constancy of its composition, 
they never doubt its efficacy in cases of Gout and 
Rheumatism. 

Chambers, the great English dietist, says: 
"Champagne with the least alcohol is remarkably 
exhilarating.' 1 Insist on getting Cook's Extra Dry 
Champagne if you want a pure article; there are no 
headaches in it. 



TEACHERS. 

Send for Kunkel Brothers' complete and descrip- 
tive catalogue of sheet music, etc. This catalogue 
embraces the choicest standard works : piano solos, 
piano ducts, piano studies, songs, etc. For teachers 
and students KunkeVs "Royal Edition of Standard 
Works is pre-eminently the finest in the world. It 
i,s the most correct typographically, the most care- 
fully fingered, and is phrased throughout, clearly 
indicating to the student the correct mode of reading 
a ml playing the composition. KunkeVs Boyal 
Edition has been edited by the following eminent 
composers and pianists: ilans von Bulow, Franz 
Liszt. Carl Klind worth. Julia Rive-King, Louis 
Kohler, Ernest R. Kroeger, Theodore Kullak, Carl 
Reinecke. Anton Rubinstein, Charles and Jacob 
Kunkel, and others. 



We call the attention of teachers to C. F. A. Mey- 
er's pedal violin. It is one of the most interesting 
of instruments and very easy to master. It has a 
rich violin tone. No bow is used, the tone being 
produced by keys which the fingers press. See the 
cut in advertising columns. Teachers who wish to 
make money and play an instrument which is easily 
mastered should address the manufacturer, C. F. A. 
.Meyer, 1536 Lafayette ave., St. Louis, Mo. 

The Annual French Fete took place at Terrace Park 
on the 14th ult. and brought out a very large attend- 
ance. A fine display of fireworks, and a special pro- 
gramme of music made the occasion thoroughly en- 
joyable. The chief feature of the evening, however, 
and that to which every one looked forward, was the 
magniticient singing of Miss Eugene Dussuchal, who 
in the costume of the Goddess of Liberty'gave a most 
artistic rendition of the " Marseillaise." 

Miss Bertha Winslow, teacher of piano and voice, 
receives pupils at her address, 6608 Marmaduke Ave. 
Miss Winslow has had the advantage of studying 
under the best of teachers in both piano and voice, 
and is fully equipped for her work. Miss Winslow 
is soprano at St. Marks' Church. She is a lady of 
pleasing address and refinement. 

Miss Mae Estelle Acton, the popular soprano, 
spent a pleasant time out West, where she filled en- 
gagements, singing at Denver and Colorado 
Springs. She has been engaged for the State festival 
to be held on the eighth and ninth of August. Miss 
Acton has also been engaged for the Artist Club of 
Cleveland. 

Mr. Nahan Franko, the musical conductor, and 
Miss Cornelia Ruppert, daughter of Jacob Ruppert, 
the wealthy brewer, were married in Paterson, N. 
J., by Mayor Braun. 



A MODEL COLLEGE. 




REVIEW SUBSCRIBERS. 

If you subscribe through an agent, see that you 
get our official receipt, a fac simile of which is 
shown on the third page of Cover. 



J. L. ISAACS 

Wall Paper Co. 

DECORATORS, 

FRESCO ARTISTS. 




INLAID HARDWOOD FLOORS. 



TRADE MARK 



EXCELSIOR BUILDING, 
1210 Olive Street. 



T. BAHNSEN 

PIANOS 

Grand, Upright and Square. 

Are manufactured in St. Louis and 
endorsed by our leading artists for 

Durability, Touch, and Even- 
ness in Tone. 

Warerooms, I 522 Olive St. 



BARES 

Great St. Louis Dry Goods House, 

ABOUT WHICH THE PUBLIC SHOULD KEEP FULLY INFORMED. 

1st. The fact that every article worn Dy woman is for sale under their roof. 

2d. That full stocks of House Furnishing, House Decorating and Gents' Furnishing Goods are a specialty. 
8d. That but one price, and that the very lowest, is put upon all good*. 

4th. That this store is the most Central in St. Louis, and within but one or two blocks of any street railroad. 
5th. That customers are satisfactorily waited upon, and goods delivered in half the time taken by any other large house 
St. Louis. 
6th. That having 33 Stores (as follows) under one roof, they can and do guarantee the cheapest goods in St Louis, via.: 



Ribbon Store. 

Notion Store 

Embroidery Store. 

Lace Store. 

Trimming Store. 

Gents' Furnishing Store. 

Handkerchief Store. 

White Goods Store. 

Calico Store. 

Summer Suiting Store. 

Gingham Store. 

Orders by Mai 



Cloth Store. 
Black Goods Store. 
Cotton Goods Store. 
Linen Goods Store. 
Silk and Velvet Store. 
Dress Goods Store. 
Paper Pattern Store. 
Art Embroidery Store. 
House Furnishing Store. 
Parasol and Umbrella Store. 
Hosiery Store. 



Flannel Store. 

Lining fltore. 

Cloak and Suit Store. 

Shawl Store. 

Underwear and Corset Store. 

Children's Clothing Store. 

Quilt and Blanket Store. 

Upholstery Store. 

Millinery Store. 

Shoe Store. 

Glove Store. 



Receive Prompt Attention by Being Addressed to the 



WM. BARR DRY GOODS COMPANY, 



We take pleasure in calling the attention of our 
many patrons in this and other States to Jones' 
Commercial College, the leading institution of the 
kind in the West. The better equipped a young 
man or woman is in these days to fight life's battles, 
the better will be the chances of success. Jones' 
Commercial College has been in operation since 
1841, It has a faculty of teachers of the highest 
reputation and its business course is most complete 
and modern. Thousands of business men refer with 
pride to Jones' Commercial College as the founda- 
tion of their success. The course includes short- 
hand, type-writing, telegraphy, elocution and Eng- 
lish branches. Students may enter at any time and 
select such studies as they desire. The location of the 
college is the most popular, and one of the most con- 
venient to all street car lines. The rooms are 
capacious, well lighted, and considered the finest 
for college purposes in the city. Students receive 
individual instructions. J. G. Bohmer, the principal, 
is one of the most popular and progressive citizens 
of St. Louis. For information, circulars, etc. — ad- 
dress J. G. Bohmer, Principal, 307, 319, 311, North 
Broadway, St. Louis, Mo. 

Habermaas Bros., the confectioners. S. E. cor. 
Ohio and Park Aves. , have a high reputation for the 
excellence of their fancy cakes, ice-cream and fruit 
ices; they make a specialty of light refreshments of 
all kinds for teas, coffees, receptions and entertain- 
ments. If you want your guests to have the best, 
send your order to Habermaas Bros. Phone num- 
ber. -4323. 



A. P. ERKER & BRO., 

OPTICIAJNS. 

Prescriptions of Occulists a Specialty. 
Second door west of Barr's, CC8 OLIVE STREET. 



SPECTACLES AND EYE CLASSES. 

Opera Glasses, Telescopes, Microscopes, Drawing 

Instruments, Artificial Eyes, Etc. 



« BUY UMBRELLAS * 

Have them Covered 
and Repaired 

AT THE FACTORY 

— OF — 

NAMENDORF BROS. 

MAKERS OF 

Fine Silk Umbrellas, 




PARASOLS AND CANES. 



Educate your mind in the judgment of true 
values; the more you become acquainted with 
what you buy, the better you will appreciate a 
good thing when you see it, 

OUR GOODS ARE THE BEST. 

314 N. SIXTH, bet. Olive and Locust Sts. 
SIGN RED UMBRELLA, ST. LOUIS. 



your Clothin g ^ 

You want it Good, 
Stylish, Serviceble. 

Everybody in St. Louis 
knows that 

F.W. Humphrey & Co. 



SIXTH, OLIYE TO LOCUST STREETS; 



ST. ILOTTIS. 




Sell only that sort. Same 
place for twenty years. 

BROADWAY & PINE. 



PROFESSIONAL CARDS. 



PIANO, I M . 



01 h, INHOIIUKTZ, 
l-IA 

Add] St. I.nlllh. 
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ICOKGK BNZINGER, 

tka< mi; « ii' i-ia NO AND ORGAN, 

Addi Russell Ave, 
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\ \ \ \ 1 1 . I 

PIANIST ami TEACHER, 



ii Ave 
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.1. \ OELLMECKE, 

i im.i: nl PIANO \M» 0R( 

Dlroi • l><>r, 

Org. St. John's c church. Ati<in , ^,:< , .'i:i r.vmis \\»- 



Miss OARBIE VOLLMAR, 
PLANIBT ami TBAOH 
Organist Bethel M. B. Oho 
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DAUL MORI, 

I , ., i Church. 

i i , .•! of in. no, \ lolln, i >rgan and Harmony, 

■n.lrh-t Aviv 
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1LLIAM 0. NAVO, 

[OLIN, 

kddreas, Care of Balmer A VI ebor, • 
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,t Intermediate Dept. foi Mr« 
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ISS MAMIE NOTHHELFER, 

I NO, 

Address, 1800 « fregon Ave 



iss BERTHA WIN8LOW, 

\N<> AND \<- 

Ad< luke Ave. 
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ISS KATIE K. WRIGHT, 

ICHER OF PIANO AND \ <>i< i , 
ol i bo Beethoven I 

Address, 8519 Laclede 



mm.im;, kh. 



M 



A\ I'.ALI M W 

mi sic, 
Music Rooms, 1044 North Broadway 



pPSTEIN BROTHERS, 



Add! 



M 


ISS CORA 
Pupil 


j. fish, 

■i 1 1 61 1 . - 1 • i • i \ 
.i Mm Nellie on, 

A- Ii School Street. 
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Pai k A\ <■. 



MA. GILSINN, 
CHOOL OF m 



MRS NELLIE ALLEN PAROELL, Pianist. 
TK H HER OF PI I RARMO 

.limit- ni Beethoven Confrervatoi 

Dlplomn from I - « - 1 1 » :M > -. < 'mis'-iMiliiry, Addn-*w. '!'.".!7 Olive St 
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ISS LIZ/IK PARSONS, 

TEACHER OF PIANO, 

ind Avenue, 



>EROY B LAN FORD WESTON, 
CONCERT TKNOK Ar 

in, ii:. ii Method acquired In Italy. 
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us. REQINA M- OARLIN, 

[SOB OF Mi BIO, PI BUO BCHOOL8, 

Addrees, lfl06 Taylor Ave., st. Loula 



MISS NELLIE PAULDING, 
PIANIST AND TEACB 

Beetho eu ( onservstory. 

Pupil of Mrs. NrllU'SlriMit; SU»vriinon. Address. .'WW Liiois Ave. 
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n;i st HALTER, 

i-i \ 



Ailil: VVC. 



AUG. »'■ REIPSOHLAEGER, 
PIANI8T AND TEACH] 

Add Iowa Avenue. 
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LFRED <i. ROBYN, 

PIANIST AND ORGANIST, 

Lddreai SI 1 1 Pins 



ORAOE P. DIBBLE, 

\ OICB CI l.'i 
Special attention given to preparation for Church Singing. 

Studio, 3038 Locust St. 



II 



MISS EUGENIE DUSSUCHAL momkai.i 
si |'KU\ 1SOH OF Ml SIC, PI BMC SCHOOLS, 
Alto of T eel, 

allnatruol Add ntst., St. Loulii. 
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IKHJ'II BRICK, 

VOCAL STUDIO. 



Address 35M Olive St 



, s. SAEGER, 
• -ii COMPOSITION, 
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MRS. S K. HAINES, 
VOCAL Ml sic, 
Churche* and Concerts provided with Professional 

A,l,|,r - ' . \ ism HolltUnB tirsitd mid Kranklln Avck . 

MISS CHARLOTTE H. HAX-ROSATTI, 
\ OCAL [N8TRUCTK I 

\ ocaJ Studio, 1628 Chouteau Ave. 
To be ieen Wednesday afternoone. 
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Mond i iniis-i.iys, :i to .s p. m. 
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RS. LOT IK A. PEEBLES, fSoPBANO , 
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PIANO IN8TR1 CTION, 

S4U Luce 



M 



iss WII.IIKLMINK TRBNCHERY, 
! PIANO and VOl 

Address, Alton, ills 



M 



'. EC, THOMPSON, 

LCHRfi OF n 

Addrese, B8W) Oregon Ave, 



GO. VIEH, 

Graduate of th 

Add 



M 



me. wiLiiKMiNK runge-janke; 

Italian Method), 



/ *EO, F. TOWNLEY, 

V i hnrefa st | pal, 

Bngagesfor. and Oratorio, ^^^ 



YMUJN, ( KLLO, BTt 



P ANTON, .i 

MOLON< 



Choulcai 



i;ka\K GECKS, .Ik.. 

I VIOUNI8T AND TEACH] 

Address. 2918 Ulck- 
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VIOLIN, CELLO, ETC. 



FRITZ GEIB, 
SOLO VIOLINIST, 
Grand Opera Ilouse. Address, 3531 Olive St. 



F. 



E. HARRINGTON, 

TEACHER OF MANDOLIN AND GUITAR, 

Address, 1408 Pine St. 

LOUIS MAYER, Conductor of Orchestras, 
Teacher of Violin, Violoncello, and Instrumentation, 

Address, 3011 Olive St. 



T OWELL PUTNAM, 

J_^ TEACHER OF VIOLIN AND MANDOLIN. 

Address, 1121 Leonard Ave. 
33rd St., Easton and Franklin Aves. 



I L. SCHOEN, VIOLINIST AND DIRECTOR 
1 . OF SCHOEN'S ORCHESTRA. 

Address, care of Baliner & Weber, 908 Olive St. ? or 3fi00 Olive St. 

Residence. 2734 Lucas Avenue. 



MAURICE SPYER, 
VIOLINIST. 
Teacher of Violin and Mandolin. 

Address, 3684 Finney Avenue. 



pHARLES STREEPER, 
^ SOLO CORNETIST, 

Instructions given. Address, care Grand Opera House. 



JACQUES WOUTERS, 

J OBOE SOLOIST, 

(Graduate of Brussels Conservatory). Ad. 1000 Chouteau Ave. 



ZITHER, GUITAR, ETC. 



EDWARD SCHOENEFELD, 
TEACHER, COMPOSER AND PUBLISHER 

OF GUITAR A.N I) MANDOLIN MUSIC. 

Address, 2732 Dayton Street, St. Louis. 



PIANO TUNERS. 



WC. CROUSE. 
PIANO TUNER, 
With Jesse French Piano and Organ Co. 



922 Olive St. 



W 



ALTER ELLICOCK, 

PIANO TUNER AND REPAIRER, 

With Schomacker Piano Co., 10i5 Olive St 



H 



A. N1EHAUS, 

PIANO TUNER AND REPAIRER, 

Address, 3410 Thomas St., St. Louis. 



R. ROSEN, 



TUNER AND REPAIRER. 

Address Care of Kunkel Brothers. 



ELOCUTION. 



MRS. MARY HOGAN LUDLUM, 
TEACHER OF ELOCUTION, 
Delsarte System a Specialty. 2900a LucasAve. 



EDWARD PERKINS PERRY, Public Reader. 
Teacher of Elocution and Dramatic Action, 

Limited Number of Private Pupils Received. 
Address Washington University, St. Louis, Mo 



EUGENIA WILLIAMSON, B.E. 
TEACHER OF ELOCUTION AND DELSARTE, 
For circulars and terms, address: 

2837 Morgan Street, St. Louis, Mo. 



ARTISTS. 



WfESLEY M. DE VOE, Artist, 
V V SPECIALTY— Portraits in Pastel. 

Also, Oil, Crayon and Water Color. 

Room C, " The Studio," 2313 Washington Ave. 



EDUCATION. 



Cincinnati Conservatory of Music, 

MISS CLARA BAUER, Directress. 

A thorough musical education after the methods of European 
Conservatories. Day and boarding pupils received at any 
lime. For Catalogues address, 

MISS CLARA BAUER, 
S. E. Cor. 4th and Laurence Sts., Cincinnati, Ohio. 



MISCELLANEOUS. 



PAPER IN THIS REVIEW FURNISIIED BY 
C. D. GARNETT, 
PAPER MANUFACTURER AND DEALER, 
Music and Publication Paper a Specialty. ST. LOUIS. 



"P)R. ADAM FLICKINGER, 
-*-^ DENTIST, 

Removed his office from 707 Pine Street to 1113 Pine Street. 



THOS. H. SMITH & CO., Hardman, Stand- 
ard, and other first class PIANOS AND ORGANS, Sheet Music 
and Musical Merchandise, 3838 Finney Ave., St. Louis, Mo. 



A. SHATTINGER, 

No. IO South Broadway, 
ST. LOUIS, MO. 

MUSICAL INSTRUMENTS, SHEET MUSIC 

And :Mc*»io I^ooIclm* 

LOWEST PRICES and BEST GOODS. 

Correspondence Solicited. Catalogue Free. 



A LL THE LATEST MUSI C 

As soon as published can be had of 

ROBT. DEYONG & CO. 

Successors to 

C. I. WYNNE & CO. 

MUSIC DEALERS. 

Sheet Music, Music Books, Banjos, Guitars, 
Mandolins, Violins, Etc. 



916 Olive Street, 



ST. LOUIS, MO. 



WAGENFUEHR & HILLIG, 

BOOK BINDERS, 

506 Olive St., Room 41, 

Specialty of Music Binding. Best Quality Work, 
Lowest Price. 



A. E. WHITTAKER, 

Successor to EDWARD NENNSTIEL. 

Pianos and Orpins lor Sale and lor Rent. Tuning 

and Repairing. 1518 Olive Street, ST. LOUIS. 

Branch Store, 2512 and 2514 N. 14th St. 



H. BENTIN, 

= VIOLIN MAKER, = 
Repairer of all String Instruments. 

Special Attention given to Repairing 
OLD VIOMXS. 

1517 Franklin Ave., ST. LOUIS, MO 



PHONE 4323. 



HABERMAAS BROS. 

CONFECTIONERS. 



Fancy Cakes, Ice Cream and Fruit Ices 

FURNISHED FOR ALL OCCASIONS. 

sroKii* s 

S. E- Cor. Park and Ohio Aves., 
3152 Shenandoah St. 



CEO. E. OWENS, 

Printer, 210 Vine Street, 

Programmes, Invitations. Etc, Etc., given prompt 
and careful attention. 



Burlington 

Route. 



Solid Through Trains 
St. Louis to 

KANSAS CITY, ST. JOSEPH, OMAHA, 
DENVER, ST. PAUL, MINNEAPOLIS. 



NEW SHORT LINE TO 

Helena, Deadwood, Butte, Spokane, Seattle, 
Portland, and all Northwestern Points. 



FREE CHAIR CARS AND DINING CARS ON THROUGH TR-'IN 



D. O. IVES, G. P. & T. A., St. Louis, Mo. 



JONES' 



COMMERCIAL COLLEGE. 

307-309-811 N. Broadway, St. Louis, Mo. 

THE COMPLETE BUSINESS COURSE. 

Short Hand, Type Writing, Telegraphy, 

Elocution and English Branches 

Thoroughly Taught. 

Students may Enter at Any Time and Select such 
Studies as They Desire. 

For information, circulars, etc., call at the College office 
or address J. G. BOHMER Principal. 

F. X. Barada, Pres. JAS. C Ghio, V-Pres. 

Wm. J. Hruska, Sec'y and Treas. 

BARADA-GHIO REAL ESTATE CO. 

INCORPORATED 1892. PAID UP CAPITAL, $100,000. 

Telephone 3915. 

Real Estate Bought and Sold. Rents Col- 
lected. Liberal advances on Rents. 
LIST YOUR PROPERTY WITH US. 

915 Chestnut Street, ST. LOUIS, MO. 

WHY BE WITHOUT A METRONOME? 

WHEN YOU CAN GET 

KunkeFs Pocket Metronome, 

THE BEST EVER MADE, FOR 50 CENTS. 

KUKKE^Iv BROS. 

612 Olive Street. 




6£mo fba 

SAMPLES . 

"•PRiCEb u 



BY J. E.BOYLE. 



MEMORIZE KEY BOARD. 
20 Indicators in a set. retail $1. 
Beginners can use with any 
Instruction Book or Harmony 
Manual ; Scales played easily; 
Chords Memorized quickly, Aids 
transposing. What helps pupil 
helps teacher ; liberal discount to 
teachers and trade. Will buy 
i u ven tions patented or notxoni- 
positions copyrighted or not. 
Address. J. E. BOYLE, Mt.Yernon.O 




'ANSY PILLS! 



DRUG BSaFE AND SURE. SEND 4C. FDR "WOMAN'S SAFE 
5T0RESB GUARD!' Wilcox Specific Co., phila.,Pa. 




CAN I OBTAIN A PATENT? For a 

prompt answer and an honest opinion, write to 
1U I' N N & CO., who have had nearly fifty vears' 
experience in the patent business. Communica- 
tions strictly confidential. A Handbook of In- 
formation concerning Patents and how to ob- 
tain them sent free. Also a catalogue of mechan- 
ical and scientific books sent free. 

Patents taken through Munn & Co. receive 
special notice in the Scientific American, and 
thus are brought widely before the public with- 
out cost to the inventor. This splendid paper, 
issued weekly, elegantly illustrated, has by far the 
largest circulation of any scientific work in the 
world. S3 a year. Sample copies sent free. 

Building Edition, monthly, $2.50 a year. Single 
copies, *.£;> cents. Every number contains beau- 
tiful plates, in colors, and photographs of new 
houses, with plans, enabling builders to show the 
latest designs and secure contracts. Address 

MUNN & CO., Nkw Youk, tftil Broadway. 
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A PLACE TO <;<>. 

ii, in ;m > and repeat I i' 1 ^ 

to \\ here at w bat restaurant to eal 

while In st. Li you. if stopping for 

ral or more ; <> any hotel and 

Opeail plan, and eal :il Frank A. 

6th and St. Charles Btreets. 
out shopping will find at Nagel'a Restaurant 
anl Laaies Dining Boom on second floor, and 

win be delighted with tin- table an- oe, which 

an- the besi In St. !-■> 



Armando SepplllI, the youi ol Align 

Karri t 1 three oonductoi ] opera this 

--ii his drsl in London kingly band 

man. as well as ol much nerve, in London !]«■ 

loteat <>f leaders, with an 
almost rigid loyalty to hi- composer, and a stern 
ripiinarian.ai rehearsal. It the performance, like all 
condaot< ive oi the singer. 

"The sight ol Seppllli," Bays a London newspaper 
writer, in giving sketch of the conductor, "during 
a rehearsal when some singer surprises him witn 
:i forbidden puntatura or an unexpected and often 
ai Innovation, la a sight, Indeed. He 

fjots l etoney*; looks hard ai tin- transgressor ; his 
teal assumes at ones a metronomlcal rigidity, ami 
the oulpril Is taken throughout the rest of tin- pari 
in strict time, without leniency and with ou 1 the leasl 
regard for mute appeals to hold out h note or a 

sm.no lilalo. 



WHAT IS SOUND.' 



I'ni il a I ah- scientific work appeared, philosophers 
and i were ;i unit iii opinion, and the answer 

and explanation ol the phenomenon was familiar, 
even t<> tin- school-boy: "Air in vibration.' 1 lint 
the "wave theory" ol sound is now disputed ut- 
terly refuted, as many believe, and in its place an 
atomic theory advanced, viz. : That sound is a sub- 
stance pervading all spare ami all other substances, 
its infmitisinal atoms touching each other, and being 
jarred against each other bj any vibrating body, 

thUS communicates that sensation to tin' ear which 

we call Sound the tone or pitch ol the sound de- 
pendent upon the rapidity <>f the vibrations. For- 
tunately , t here are not two conflicting opinions as 

to water, its Origin, and hOW it may he remi. 

olutely pure and wholesome as h came from the 
hand nt tin- Creator. All medical and scientific 

opinions agree upon the I'astcur ( lerui- Tioof Water 
Filter as the one sure and successful means of taking 

every particle of deleterious matter out of water 

and more than l ."»<)() homes and olliees in St. Louis 

alone enjoy its salutary results, An Inspection of 

these Alters at work ;it 1101 Olive Street will amply 
repay any impiirer after this modern household 
luxury. 



All the Celebrated Studies 

ARE PUBLISHED IN 




l's Boual 




STUDIES BY THE FOLLOWING GREAT MASTERS: 



Ascher-Buelow, 

Armstrong, 

Bach-Tausig, 

Bertini, 

Behr-Sidus, 

Chopin, 

Clemen ti-Tausig, 

Con rath, 

Czerny, 

Craemer-Buelow, 

Doering-Buelow, 

Duvernoy-Buelow, 

Gurlitt-Sidus, 

Heller-Buelow, 



Heymann, 

Krause-Buelow, 

Koehler, 

Loeschhorn, 

Lemoine-Sidus, 

Liszt-Buelow, 

Mayer, 

Moscheles-Henselt 

Prudent, 

Rubinstein, 

Raff, 

Schillinger, 

Schloezer, 

Sidus. 



Send for Catalogue giving Description and Price. 



KUNKEL BROTHERS, 

PUBLISHERS, 

No. 612 Olive Street, - - ST. LOUIS, MO. 



among other interesting things Yaaye, th. i ■• 

brated Belgian ■.:<>. that 

Baoh was for him the Alpha and Omega. "'In 

Wagner we find Bach; in Beethoven, Baoh; and. 

ed, his Influence i- t<> i"- -ecu in all the greateel 

writ' Warner did for the music of France 

what the war of 1870 did for her politics.*' " Cham- 
ber mU8lC U for me the h irt. One is not 

iv h> the sensuous charm <»f mere tone-ooh 

He i I hat the Ki ■ m lead in chainher 

music, although they have only about twenty work.- 

produced by tne younger school* The French and 

KUasianfl are. in his opinion, musically the D 
promising ni Th< of these 

well as those <»f the Frenchman, the 
Overmans are unwilling to admit. I have often re- 
quested our foremost German conductors to bring 
out the works <»f Borne of these men. But no! 
The Germans live in the past ( and a glorious past it 
is. too), and as for the present, they never get be- 
yond the heavy, tirc-oiim Urahi 



That Italian composers live and d> 

controverted er from Rome, a stip- 

ulated sum Is paid in advance for the perform:. 

ol each work, instead ol royalties, the sum depend- 
ing upon the theatre, the artists to be employed. 
and the season. The price is never reduced when 
the contract U once made. The composer's rig 
are placed at from "JO to 50 per cent, of the BUppo 

receipts. The smallest provincial theatre pays about 
$600 a night for the right ol presenting l4 Cavalleria 

Rusticana." and the receipts are rarely douhle this 
sum. Wrdi's ■•Aula" commands -• 

00 in the larger cities; in the provn 000. 

'I'le- publishers <>f the opera make all arrangements 

and pay 40 per cent, of whatever sum is received to 

tiie composer. Some of the old operas are now 
practically free. Dramatic authors do not fan 
well as con)) 

Ask your friends and neighbors fa tribe for 

Ki nkki/s Musical Review. 



MUELLER -BRAUNAU'S PEDAL- VIOLIN (Patented), 

POB vmuN. VIOLA <>K VIOLONCELLO. 

Enables music lovers (even those unacquainted with notes) to execute elegant pieces ol music within one hours' training. 



Piano Violin ;V,;, , rr:r 

cim piny with till: ; ion. 

A pure violin lolly art 

llghtful for mi musical 
Patent, A pril 8, 
For price and particulars add 

C. F. A. MEYER, 

1526 Lafayette Ave. St. Louis, Mo. 




n. 'i i-l (bow) without «• o<! s, winding up and 

down betwi trings without touching tnem. The stroke 

limni (i>ow) running over rollers above and below, extend B 

n mlci the tnt.lt' and is set in motion t »y B Pedal Whiofa i>- easily 

played 

i. i'i\r Keyi for the fingers of the right hand which presa 
oke band or (bow i against the Btrlnga. 

<■. The How Quide, Is connected with the Keys. When i 
key is pressed it moves tin Bow Guide against tin' St 
Band, which in turn pie •!. Table. 

The pinno \ ioiin Is a neat Instrument ami is no wise own 
bersome it resti directly upon the table and can be easily 
taken off bj simply removing the keyboard. When aol In 

the violin is prop-eh I cr. 



TIIK ATTENTION oi' Till. TRADE ; called t«> 
great invention which is rapidly becoming popular; not 

hifni or wonderful Instrument for the parlor or concert 
rer been Invented, it- thai of tin- violin, 

rich and Bi The inantifacturer wishing tocos eras much 

Qeld as possible, will take a desirable p tyone 

wishing to handle ii buy the < right 

for his territory, will add 

O. Ir. A. :MH>YJB>R, 

SOI. I. WAM I A1TI iti:it. 

1526 Lafayette Avenue, St. Louis, Mo. 
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Twelfth Annual Season 



OR THE GREAT 



8T. LOUIS EXPOSITION, 

Opens September 4, and 
Closes October 19, 1895. 

This is the Only Successful Annual Exposition in the United State-. 



A TTRACTIONS: "^^ 



Sousa's Unrivaled Concert Band in Four Concerts Daily. 
Magnificent Displays of Pictures in the Art Department. 
Special Exhibits by the Missouri State Horticultural Society. 
and Performances by Celebrated Specialist 

FRANK GAIENNIE, General Manager. 
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SUBSCRIBE TO 

KUNKEL'S 

MUSICAL REVIEW 

THE GREATEST OF ALL MUSICAL JOURNALS. 

Three Dollars per Annum. 




CEO. KILCEN & SON, 

MANUFACTURERS OP 

Starch and Parlor Pipe Organs, 

Office and Factory: 639 & 641 Summit Ave., 

SAINT LOUIS, MO. 

Jwulsg and Repairing done at short notice. Drawings, SpecM 
eations and Prices furnished free an *:. 



AGENTS 

WANTED 

EVERYWHERE. 



KRANICH & BACH 




STRICTLY HIGH GRADE INSTRUMENTS. 

UNDOUBTED DURABILITY. 



PERFECTION OF 

MATERIALS AND WORKMANSHIP. 

REJSUI^T. 

EXQUISITE TONE and ACTION. 



The Delight of Pianists. 



NEW IMPROVEMENTS. 
NEW PATENTS. NEW CASESo 



FACTORIES AND WAREROOMS: 

235 to 245 E. 23d St., New York. 




IM&HAliflS 



FACTORY: 

E. 136th St. and Southern Bouleyard, KewYoik. 



CHAS. A. DRACH 

ELECTROTYPE CO. 

ELECTROTYPERS * 

# - STEREOTYPERS, 

Cor. Fourth and Pine Streets, 

(Old Globe-Democrat Building) 
«T. LOUIS, - - MO. 



DECKER & SON. 

PIANOS. 

BUSINESS ESTABLISHED IN 1856. 

Six Year 8 prior to any House of a similar name. 

The Decker & Son piano was awarded the 
First Premium at the St. Louis Fair, October 
the 7th, I 89 I . 

W. T. BOBBITT, 

St. Louis RepresentatiAe 822 OLIVE STREET. 

Call and see these Superior Instruments* 



Blasius Pianos 

THE MOST PERFECT PIANO. 

SEE OR WRITE 

J. A. KIESELHORST, 

IOOO OLIVE STREET, 
ST. LOUIS, 

ABOUT THEM. 




SPECIAL NOTICE! 




$ for one year's subscription to KurikeVs Musical Review, 

commencing with 18 , Ending with — - 189 t 

rule Receipt is not good unless countersigned by the Publishers : 



ig.nt. 



ALL REGULAR AGENTS FOR 

fym^erg Magical Review 

Are provided with receipts, of which the 
adjoining cut is a fac-simile, save that in 
the regular receipts the firm signature of 
the publishers is not printed, but written 
in ink. Any one giving his subscription 
to a person not provided with these re- 
ceipts does so at his own risk* as the 
publishers will honor nonb others, u&. 
less they actually receive the cash for the 
subscriptions. 

B^This notice applies to such as are 
strangers to you. Where you know the 
party soliciting to be perfectly reliable, 
the receipt, of course, is not necessary. 




DRINK 



"BARLO" 



The Temperence Beverage. 
A Carbonated Grecian Tonic. 



WM. KNABE & CO.'S 




PIANO FACTORY, 

BALTIMORE, MX>. 

Grand, Square, and Upright Piano-Fortes. 

These Instruments hare been before the public for over fifty years, end upon their 
excellence alone hare attained an unpurchased pre-eminence, which establishes them ai 
eneenaled in TONE. TOUCH, WORKMANSHIP and DURABILITY. Every Piano fully War- 
ranted for flva yean. Prices greatly reduced. Illustrated Catalogues and Price Lists 
promptly furnished on application. 

WM. KIT ABE <& CO. 

148 Fifth Ave., near 20th St., - NEW YORK. 

117 PewsjlKinla Awe., Washington, D. C. 22 & 24 E. Baltimore St., Baltimore. 

J. A. KIESELHORST, 



8. W. Corner 10th and Olive Streets, 



ST. LOUIS, MO. 



AMERICA'S 

FAVORITE PIANO, 

I Hallet & Davis. 

55 years of steady and unexcelled merit, 

reaching perfection as near as is possible in the 
science of Piano making. The Hallet & Davis was 
the only Piano < special mention at the 

WORLD'S FAIR 

for " Specific Advancement in the Art of Piano 
Making." 

Send tl :ents for postage and get "Music in 

Literature 
C nd information mailed 

HALLET I DAVIS PIANO CO. 

BOSTON, MASS. 



D E CKER 

BROTHERS ^ ■ | 



FIAlffO 



m> 



Have shown themselves to be so far superior to all others in Excellence of 

Workmanship, Elasticity of Touch, Beauty of Tone, and great Dura* 

bility, that they are now earnestly sought for by all persons desiring 



THE 1TB 



BEST PIANO. 



OATJTION.— All genuine Decker Pianos have the following name (precisely as here shows? 

on the pianos above tr Veys : 




SEND FOR ILLU8TRATED CATALOGUE. 
P*o. S3 Union Square, - JVew Yorlc^ 




PIANOS 



They are 




ORGANS 



the LeadersI 



The name ESTEY is known the world over, and at once sugg 
honorable de "workmanship, a faithful fulfilling of all 
promises and guarantees, and a line of Pianos and Organs unequalled 
in the world at the very reasonable prices at which n be pur- 

chased. For Catalogues, (free) prices and full particulars, call on 
or add re 

J^STE^Y <& CAMP, 

916 & 918 Olive Street, ST. LOUIS, MO. 

CHICAGO HOUSE: 233 State Street. 

4^-Mcntion where you saw this Advertisement.-fil' 



Commercial Printing C'o« St. I.onia. 



